
 

 
Drawing for Much Ado (2010), pen on tracing paper 

 

 

 

 

 

 

 

 

 

 

 
 
Lee Farmer, Much Ado (2010) - ceiling design at Much Ado Café 
 
Matthew Prosky, proprietor of Much Ado Caterers, Delicatessen & Café has commissioned 

Newport Pagnell-based artist and designer Lee Farmer to complete an exciting, large-scale 

bespoke work of art on the ceiling of the café. 
 

The roughly circular design, itself entitled ‘Much Ado’ is approximately five metres in diameter and 

was sketched in pencil from a drawing around one fifteenth of this size, then completed in black 
Indian ink applied with a paintbrush.  The piece comprises elements relating to food and drink, 

classic tattoos, heraldry and others that are of local relevance, such as Olney’s suggested coat of 

arms and a stylised version of the royal swan in chains, widely used on coats of arms and 

emblems for Buckinghamshire. Much Ado’s artichoke logo faces the café entrance with a banner 
carrying the title of the piece.  Other, more fantastical elements such as a winged stag and 

combative crab also appear. 

 
Lee says the design came together relatively quickly: “Matthew is passionate about food and art 

and was enthusiastic about making the design specific to Much Ado, so we put together a list of all 

the personal, local and food-related things that might be included. I went away and made a 
composite image in Photoshop – I wanted it to be circular, like a rosette, and to have areas which 

were structured like coats of arms but for some parts to be layered and complicated so people 

could get ‘lost’ among the lines and shapes.  The circular design was also intended to mimic 

‘mandalas’ which are often made of concentric circles or layers and are used in meditation.  I 
wanted customers to be able to meditate on the images.”  Once the design was agreed, a final 

drawing (above) was produced using the composite as a source. 

 
The commission was carried out in the afternoons, sometimes late at night and all done on site to 

ensure areas of the design matched up perfectly.  One advantage of the suspended tile ceiling 

system was that the tiles could be easily removed and painted on a flat surface one-by-one, 
although some of the sketching was completed with tiles in situ to ensure accuracy of registration. 

 

One of the heraldic banners in the design has been left blank so that a competition can be held for 

customers to suggest what words or images it might carry. 
 

Lee was raised and educated locally and completed a degree in Fine Art in Coventry.  He was 

previously employed at Milton Keynes Gallery in Central Milton Keynes, from its launch in October 
1999 until May 2009 (finally as Deputy Director, Operations) and is a member of the Board of 

Trustees for Northamptonshire-based visual arts organisation Fermynwoods Contemporary Arts. 

In addition to his artistic practice Lee undertakes work in variety of art and design fields. 

 
For further information please contact him at: 

 

Lee Farmer 
07944 444 895 

(01908) 216 318 

lee@leefarmer.net 
www.leefarmer.net



 

 
Untitled (composite 3b, reversed), 2010 
Pencil and indian ink on paper 

 

 

 

 

 

 

 

 

 

 

 
 
Lee Farmer – New work at Much Ado Café 
 
Artist Lee Farmer is exhibiting new works at Much Ado Caterers, Delicatessen & Café following the 

completion of a large-scale bespoke work of art on the ceiling of the café, commissioned in 2009 
by proprietor Matthew Prosky. 

 

The new pieces are small works on paper, completed in pencil and black Indian ink applied with a 
paintbrush.  Like the work on the ceiling, the pieces are images that are hand made but which are 

derived from a composite design made in Photoshop and they also comprise elements influenced 

by classic tattoos, heraldry and fantastical imagery.  The composite designs are transferred on to 

the paper using tracing paper, pen, pencil and graphite stick and the marks made by the transfer 
process are ‘recorded’ in ink. 

 

Lee says “I wanted to make more works like the ceiling piece but which were less about the source 
design and more about the process of transferring the images to make each final piece.  When I 

started the work I could see that the ‘drawings’ would look like they were printed - I love using 

Indian ink because it has such a deep, permanent and perfect black finish.  I liked the idea that I 

could make several quite different pieces by altering the method of transfer, reversing the image, 
changing the type of brush stroke when I was inking the marks or even using a sharper pencil to 

transfer the design.  Every time I transferred the designs, the marks I made on the paper were 

different.  Sometimes they were unclear and sometimes they were very sharp.  When I first traced 
the image I was careful to record only what lines, shapes and marks I could make out through the 

tracing paper and not to try and reconstruct the image.  The result was that some of the elements 

were lost in translation and that new forms and symbols appear out of the chaos.  When people 
are looking at the work, I want them to be able to make out some of what’s in there and let their 

eyes, memories, experience and imaginations resolve the rest.” 

 

 
 

 

 
 

 

Lee was raised and educated locally and completed a degree in Fine Art in Coventry.  He was 
previously employed at Milton Keynes Gallery in Central Milton Keynes, from its launch in October 

1999 until May 2009 (finally as Deputy Director, Operations) and is a member of the Board of 

Trustees for Northamptonshire-based visual arts organisation Fermynwoods Contemporary Arts. 

In addition to his artistic practice Lee undertakes work in variety of art and design fields. 
 

For further information please contact him at: 

 

Lee Farmer 
07944 444 895 

(01908) 216 318 
lee@leefarmer.net 

www.leefarmer.net 


